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continuum could exist between the two be a space as yet insufficiently defined in Angels. The inhabitants of the realms of appeared as an

lands on either side of the ocean, as if both  the imagination; not really included in the heaven. With an intriguing addition, of ironic . -Up[;‘fs*’hi"
were unreal places, places made of dreams  imperial project; shifting its position, as which more later: Man. § .;;,,&5.‘«»:

and misapprehensions that cross each power shifts in the larger whole of which it is 2 Gonzalo Diaz's prior works 4 MW," S

other, but never meet. It might be a tactic not really a part. Across the centuries, this have performed similar o
designed to prevent an otherwise inevitable  installation would be a comment on the fate operations on 1 ‘f1 g "; 5O\ - Sports "Paint %‘{ﬁ
misunderstanding. of debatable lands, a name once used for different : " Plhasainyy
3 Stereotypes are — inevitably — misunder- this part of the north of England, but whose materi-

standings. On either side of the oceanthey  scope is extended to include a contempo- als.

help people to economise effort and rary land in the South America. PR
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thought, while depriving them of the \ ="
possiblity of being baffled by immediate Lands Not Shown: The Names, The

experiences. In an extreme effort to avoid Angels

them, kioth lands are, in the installation, 1 Ten names of lands are included in the

turnedto unknown quantities. The effect of installation: Murton, Seaham, Easington,
strangeness, of remoteness, coming like a Dawdon, Horden, Sacriston, Blackwall,
strange breath across the ocean Whittle, Ashington, Vane Tempest. They
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goes back, suspended: each became ahistorical,

in his work, at memorised, mechanical, ironic. The series

leasttenyears: of angels was first presented together with

itappeared and  other series, thus emphasising its quaint-

reappeared with  ness, its anachronism; but also its power of

---- T8 i other series: association (Catholic children in Chile learn

colours in a paint these names at many schools), and the
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mountains as the series has managed to keep through

diate land, the familiar north of men- printed for decades the centuries.

England as experienced by the tion of o N on Chilean match- 3 In this work the names of angels are used
viewer.Both lands, on one side of the those ‘ y _/' ‘ boxes. The use of for shock value: impertinent in relation to
ocean ind on the other, are on equalterms  names is made T DS i R ‘ A\ & i /7 ',’I ',  seriesthen, asnow, was the geographical terms, they jolt them into
with uneality, with desires, with ghosts. in such a way as to both A ; 1;55' a means of showing unreality and share with them a part of their
Both become equally uncanny. remind the viewer of such information and ) ¥ mechanical reproduction religious tone, of their powers of metaphor
4 The ccean as a zone of shifting meanings,  to neutralise its usual connotations. Be- not only of existing images and fascination. In a sense, the place

,,,,,,, of vacilation. ‘Art has meaning, but not a sides knowing they are the names of coal but also of thoughts, of judge- names are measured against the realms of
meanirg’. The bright sea, the blue and mines which have been closed, they are e ments, of visual forms pretending ~ heaven; their inhabitants, against the
sunny sea as seen by someone lacking a perceived as included in an improbable . ‘creative’ status. It appeared once ancient extreme creatures imagined by
footholi? Lacking a foothold, because on series: in the hierarchy of angels, as i ‘ - ' 3 Gonzalo Diaz abandoned painting andthe  man to embody the qualities of the mysteri-

: ’f’;’ﬁ"“ = - debatale lands? established in the Middle Ages: Seraphim, —— : idea of the ‘unique’, ‘individual’, ‘inspired’ ous and the terrible. The artist here does
- 5 Debaable lands, those on the borders of ~ Cherubim, Thrones; Dominations, Virtues, 7 work. Series were presented in many ways,  not attempt site-specific work. On the
ancien'empires. A debatable land would Powers; Principalities, Archangels and but generally, in different works, they contrary, his work seems to defy interpreta-
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tion in such terms; it does not attempt to of “Third World' stereotyping. Perhaps a
diagnose, to know, to convince, to mobilise.  refusal of provided meanings might not be
It stays in a borderline zone, a debatable inexplicable in an artist coming from Latin

land. A state of suspended meaning. Jorge ~ America, and facing ‘First World' i : _ s L g
Luis Borges has written that art is not expectations alien to i : oF _ ) ;7 TTHEANGELS OF MURTON.
meaning, but the imminence of meaning. his own frames
4 Angels, mysterious and terrible. The of refer-
dignity they lend to human suffering, the ence.
dimension they add to ‘social cost'. The
men of Vane Tempest, already included in
the angel series, although not yet angels.
Angels, also ironic, also ancient and
somewhat ridiculous, also a product
of impotent human fantasy, trying

through the centuries to dis-
guise the unacceptable and
the unspeakable, or to
transform it, through some
fearful alchemy, in an

‘insight’ or a ‘lesson’.
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5 Perhaps, on one level, this
installation might be considered a '

space produced for the particular purpose

" : ; . OPPOSITE: The Debatable Landsds, silk screen
of induging a wandering, wondering form of print, sand and fluorescent tubeses, 1993
apprehension, incompatible with any form installed at the Centurion Buffet, &, Central Station
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